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ALDO MAGGIOROTT! 


OPERA STARS 
ON ‘THE SCREEN 


Part & - The Forties: Falsetti and Fortissimi 


The only foreign films being shown through- 
out Canada and the United States during the early 
*40%s were of French and Russian origin. During 1941 
Ninon Vallin was seen, and not too effectively, ina 
French-language, no English sub-title opus called 
"Ceux de Demain" (Those of Tomorrow) which was a 
straight dramatic story with only one song from the 
well known French star. Her physical appearance 
mitigated against an eventual film career, 


The year 1942 saw the team of Nelson Eddy 
and Jeanette MacDonald in their last film together, 
"I Married an Angel", This was, without a doubt, 
their worst! A sad finale for a happy and harmonious 
combination. That year Marta Eggerth made her Holly- 
wood debut in M-G-M's "For Me and My Gal" which 
starred Judy Garland. 


As for 1943, another lean musical year. The 
only candidates were "You're a Lucky Fellow Mr. Smith", 
“Larceny with Music” and "Rhythm of the Islands" - all 
very minor items with Allan Jones. A Technicolored 
biographical film from England entitled "The Great 
Mr. Handel" concentrated on George Frederick's pre- 
occupation in writing "The Messiah" but contained very 
little vocal music. Miss Eggerth was seen in her 
second Hollywood film, "Presenting Lily Mars", again 
wit!, Judy Garland. Hollywood's best musical that year 
was a remake of Lon Chaney's classic horror film 
"The Phantom of the Opera”, This "talkie" version 
boasted effective Technicolor photography and some 
well sung operatic excerpts by Nelson Eddy, who played 
the hero with Claude Rains essaying the "Phantom" role. 
There was more music than mystery engendered by this 
version - in other words, more score than scare. Here 
again no sound-track album was released. Eddy*’s 


& 

"Porter Song" from Von Flotow's "Martha" would have 
been very welcome. Perhaps the significant musical 
film produced that year was a 16mm production made by 
the Office of War Information, U.S.A., featuring Maestro 
Toscanini conducting an all—-Verdi program - "Forza del 
Destino” overture and "The Hymn of the Nations*? with 
Jan Peerce and the Westminster Choir as soloists. The 
sound-track recording of this latter work was released 
by R.C.A. Victor. The stimulation and excitement 
derived from watching the immortal Maestro immersed in 
his work was a never-to-be-forgotten experience. It is 
unfortunate that this 28-minute film document did not 
receive wider distribution. As a tribute to the late 
Maestro, it was shown on television on the day after 
his death, 


The year 1944 brought Risé Stevens back to 
the screen. This time in the popular film success 
"Going My Way", for which both Bing Crosby and Barry 
Fitzgerald won Academy Awards. Miss Stevens? Singing 
centered on the Seguidilla from "Carmen". In some 
prints of the picture Miss Stevens sang an aria from 
Smetana'’s "Bartered Bride". Nelson Eddy together with 
Walter Huston appeared in "hknickerbocker’s Holiday”, 
for which the less said the better. One of New York 
City Center Opera's better sopranos, Ann Ayars, appeared 
in a number of films during the early 40's - mostly in 
dramatic roles, viz: "Dr. Kildare’s Victory", "The 
Youngest Profession", ‘Nazi Agent", "Apache Trail", 
"Reunion" and “Fiesta, The last-named was a musical 
which also featured George Negrete, the popular Spanish 
Singing-star who passed away in 1956. 


As for 1945, Allan Jones appeared in "Senorita 
from the West" which no one connected with its produc- 
tion would like you to remember. M-G—-M's "Thrill of a 
Romance” introduced that *great Dane’ - Lauritz Melchior. 
Mr. Melchior took to his new environment with complete 
abandon and relish. He reminded one of another Wagnerian- 
looking god, Leo Slezak. Lauritz Melchior’s film career, 
however, was shortlived and he never reached stardom. 


The years *44 and '45 will be remembered for 
the numerous screen appearances of the Colombian bari- 
tone Carlos Ramirez, His sonorous voice was heard mostly 
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in M-G-M msicals including "Bathing Beauty", "Thrill 
of a Romance", "Two Girls and a Sailor", “Anchors A- 
weigh", "Fiesta" and "Early to Bed", For 20th-Century- 
rox he was featured in an entertaining msical satire 
on the discovery of the New World entitled “Where Do We 
| 30 From Here? with music by Kurt Weill. For Warner 
Bros. he sang a lusty "Begin the Beguine" in "Night and 
Day", the highly "technicolored" story of Cole Porter. 


The post-war years brought a restora- 
tion of the opera star to the screen. From England 
came an innocuous pseudo-Viennese operetta entitled 
"Waltz Time", In its cast were Webster Booth, Anne 
Ziegler and Richard Tauber - the last-named was heard 
in one song — the tuneful "Break of Day", 


The year 1946 found Hollywood still 
wary about giving the film public too much opera. Walt 
Disney's "Make Mine Music" contained a cartoon sequence 
of "The Whale Who Wanted to Sing at the Met" - all the 
voices for this extremely exasperating excerpt were 
sung by Nelson Eddy. From M-G-M came “Two Sisters from 
Boston" with Lauritz Melchior portraying an operatic 
tenor at the turn of the Century. Im one interesting 
episode Mr. Melchior was seen recording a song in front 
of the old-fashioned acoustical horn. Also from Metro 
was "The Ziegfeld Follies" with James Melton lost in 
an array of film stars from the M-G-M lot. 


The Hollywood scene in 1947 was far 
more encouraging. From Universal, "Something in the 
Wind" starring Deanna Durbin with Jan Peerce playing 
his first role in films. As a jailer, Mr. Peerce was 
heard in "Home to our Mountains" from Verdi's "Trova- 
tore" in a duet with Miss Durbin who was serving time 
but not keeping it? : 


Also from Universal was "Song of Sche- 
herazade” an expertly colored version - both in photo- 
graphy and scenario - of Rimsky-Korsakoff‘s youthful 
days in the Russian Navy. Jean-Pierre Aumont was seen 
as "Rimsky" and Charles Kullman as the ship*’s doctor. 

“ir, Kuliman*s voice was used in a number of songs, some > 
adapted from "Scheherazade" as well as_ the inevitable 
"Song of India*, In this case a two-record album set 


was released by Columbia from the sound-track - which 
should not have been. Kullman's voice was strained to 
the point of strangulation. The Republic Studios 
brought forth "Northwest Outpost" with Nelson Eddy, 
Ilona Massey and Joseph Schildkraut. This “Russians 

in California" film gave the coup de grace to Mr. Eddyts 
motion picture career. Strangely enough the tuneless 
score was written by none other than Rudolf Friml. 


An independent production released by United 
Artists came out that year which seemed to augur a new 
lease of life for the serious musician. Its lack of 
success of course stunted its growth. The film was 
"Carnegie Hall" and its “Who's Who" roster of the 
musical world included Ezio Pinza, Artur Rubinstein, 
Jan Peerce, Risé Stevens, Lily Pons et al. The screen 
play was not particularly noteworthy but the appearance 
of the msical artists made it well worthwhile. Signor 
Pinza’s beautiful recitative to Verdi's ™ Il Lacerato 
Spirito” from "Simon Boccanegra" did not expand itself 
to the aria proper. Columbia Records released the 
sound-track album featuring the stars under contract 
to them, 


The Italian Studios in 1947 released a varied 
list of melodious movies. A modern story paralleling 
that of Tosca under the title "Before Him All Rome 
Trembled"” starred Anna Magnani in the incongruous role 
of an operatic diva. Her singing voice was dubbed by 
Elisabetta Barbato. Gino Sinimberghi was seen and 
heard in the male lead and Tito Gobbi appeared all too 
briefly in the role of Scarpia in the picture's fairly 
extensive excerpts from Puccini’s musical melodrama, 


Also in 1947 an Italian film entitled "The 
Genius and the Nightingale™ was released in America, 
It starred Maria Cebotari and Rossano Brazzi. Music 
by Rossini and Bellini was featured but not "starred", 
The film itself had some fine sets, costuming and 
authentic-looking atmosphere. Miss Cebotari sang well 
but not often and Mr. Brazzi looked as handsome as 
ever. The film was worth seeing for the production 
values alone as well as its spasmodic singing, although 
the story of Bellini and Maria Malibran was highly 
fictionalized. 


Again from Italy that year - "Broken Love! 
with Beniamino Gigli. Mr. Gigli*s speaking voice was, | 
as usual, dubbed by a more robust-sounding actor - 
his singing, of course, no one else could duplicate. 
The Spring Song from "Die Walkire" (in Italian) and 
"La Dolcissima Effige" from Cilea‘’s “Adriana Lecouv- 
reur" were beautifully sung - neither has ever been 
recorded by Gigli, The fiim came to a melodramatic — 
conclusion with the finale to Puccini's “La Bohéme", 
It was an old-fashioned tale, old-fashionedly acted. 


Another Italian film production of that 
era was “"Iucia di Lammermoor", With the exception of 
some minor cuts, the opera was filmed complete. It 
boasted a cast of fine singing-actors, namely Afro 
Poli as Enrico and Italo Tajo as Raimondo. The ill- 
fated Edgardo was well sung by Mario Filippeschi but 
the title role required much greater singing than that 
supplied by Nelly Corradi. Altogether a very satis- 
factory film-opera. 


A non-singing Italian film of "Cavalleria 
Rusticana" based on Verga’s short story was also seen 
during 1947. The music on the sound-track was written 
especially for the film and featured only some Sici- 
lian group singing and background orchestral music to 
heighten the dramatic effects. 


A fine film of Sardou’s Tosca was produced 
‘in Italy during the same year and brought together 
such talented players as Rossano Brazzi in the role 
of Cavaradossi (one of his best), Imperio Argentina 
as Tosca and Michel Simon as Scarpia - each one of its 
principals came from a different country. It was a 
most authentic-looking production and the old melo- 
drama was given an artistic touch not usually accorded 
this tired old plot. Puccini’s msic was used in the 
background and the voices of Mafalda Favero and 
Ferruccio Tagliavini were heard effectively off-screen 
singing "Vissi D‘arte" and the two popular tenor arias 
respectively. 


Again from Italy came yet another biograph- 
ical film of a musical celebrity - Gioacchino Rossini. 
The movie which went under the one name title “Rossini™ 
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was quite heavy going considering the lightness of 
its subject, Its best moments — the re-enactment of 
the "Barber of Seville” premiere when the curtain fell 
on a most disastrous perfecrmance; Tancredi Pasero’s 
"fa Calunnia™; the scene where Rossini visits Beethoven 
in Vienna during the latter's last days. Rossini was 
better served by the film-makers later that year when 
"The Barber of Seville" went into circulation. This 
well sung, if unimaginatively filmed opera contained 
the major part of the score, without any embellishments. 
One was at a loss to understand some of the cuis, 
notably the rapid section ci Almaviva’s aria "Ecco 
ridente in cielo”. The four-star cast was headed by a 
disarmingly charming Figaro in the person of that 
Singing-actor supreme Tito Goboi, an imposing charac- 
terization of Don Basilio by Italo Tajo, a fresh- 
voiced and unstrained Ferruccio Tagliavini and a pert 
and provocative Nelly Corradi as Rosina. Carlo Badioli 
as Dr. Bartolo was, however, not in the same league. 


Ferruccio Tagliavini was later seen in a num- 
ber of cheaply produced and uninspiring films made to 
cash-in on his rapidly rising renown. His best film 
in this undistinguished group was "I Live as I Please”, 
Two of its songs, "Voglio Vivere Cosi’", and "Tu non 
mi lascerai"™ were issued by Cetra. Its operatic high- 
lights included the Cherry Duet from "Amico Fritz" of 
Mascagni’s and Boito’s "Lontano, Lontano duet from 
"Mefistofele” with Signor Tagliavini being joined by 
his wife, Pia Tassinari. Miss Tassinari also lent her 
voice, together with that of her husband, to the sound- 
track of "Torna Caro Ideal" - the life story of Paolo 
Tosti - and the "Ideal" applied only to the title. 


Beniamino Gigli'’s second appearance on the 
screen during 1947 occurred in "Laugh Pagliacci”, This 
was the story showing how Leoncavallo got his idea of 
writing “Pagliacci”, The well known Austrian actor 
Paul Hoerbiger played the part of the ex-convict who 
had murdered his wife and Alida Valli was his daughter. 
Gigli was seen as the tenor entrusted to create the 
role of Canio. An interesting if not convincing filn, 
it still offered the singing voice of Gigli - although 
sparingly used. Signor Gigli’s third release in °47 
was "Mama", This sentimentalized and sugary story was 
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HATS OFF TO MR. PEARSON? 


On February 15th, 1965, we saw the official 
acceptance of the new Canadian flag. This followed 
too many months of acrimonious and often bitter debate 
in the House of Commons and in every one of the ten 
provinces. Canada now has its own flag, thanks to 
the persistence of Prime Minister Lester B. Pearson, 
Many members of the official Opposition, and several 
members of his own Liberal Party, voted against the 
new flag, but we hope that now all will grasp the 
importance of this occasion. 


Canada has grown greatly in stature in the 
few short years since the end of World War II, and 
nations around the world are now looking to Canada 
for some type of leadership in the councils of the 
United Nations and other world organizations. Although 
not densely populated, Canada, a land rich in raw 
resources and a haven for the immigrant is a land of 
the future. 


We join with the millions of Canadians in 
the hope that our own Flag is only a fore-runner of 
greater things to come. Our Hat is off to Mr, 


: 7, | Ioayg ake 


"ROOM FOR A STRANGER" 


Produced by 


Independent Film Artists Ltd., Toronto, Canada 


Jack Ennis, Producer 


Ted Leversuch, Director 
Stanley Lipinski, Director of Photography 
John Bath, Musical Director 
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Jean Christopher 
Bruce Gray 

Sean Sullivan 
Faith Gardiner 
Brian James 
Linda Gillespie 
Gillian Taylor 
Jean Cavall 


Phii Styles 

John Bath 

Peggy Stevens 
Sam Chandler 
Peter Douett 
John Ashley. 
Alan Rogers 

Hugh Greer 

Ed Leversuch 
Stella Finlayson 
Matt Chromecki 
Peter F. Adamson 


Filmed in BoW at Lake Shore Studios in Toronto 


Technical Facilities: Filmhouse, Toronto 


Technical Advisor: Robert Crone 


“Room for a Stranger’ 


Director Leversuch, Miss Christopher and 
U.S. Distributor Sam Lake 


Cinematographer Stan Lipinski checks light 
exposure. In foreground: assist. Chromecki 


Brian Hadi 


ey-James 


“Room for a Stranger” 


Photo-Story by Konrad Godzinski 
Photography: Peter F. Adamson 


According to press predictions, 1965 should become a turning 
point in Uanadian feature film production. There are about ten 
films either in the planning or finishing stage right here in 
Toronto. Most of the up-and-coming film producers and directors 
come from the amateur or semi-professional and TV ranks. A few 
however, may claim a “professional past". The early bird of 
this year's production is "Room For A Stranger" directed by Ted 
Leversuch, from a script by Margot Stevens, an English writer 
who lives permanently in Paris, France. The film story is about 
sex, murder and blackmail. Its running time is 82 minutes. 


Ted Leversuch made his feature film in 16 days. And before he 
shot a foot of it, he had a distribution deal worked out in New 
York. With a background in feature films, which counts heavily 
in distribution deals, Leversuch makes other Canadian film prod 
ucers envious. There are also talks with overseas distributors 
about the exhibition possibilities in European countries. Ted 
will soon direct a filmed CBC-TV "Heritage" production called 
"The Trail of the Jesuits",a tale of the mid-17th century mar- 
tyrs, from a script written by Rudi Dorn, the well-known and 
talented CBC-TV designer. 


The picture below shows Jack Ennis, producer of "Room For A 
Stranger". 


A FILM THAT IS GOING TO BR THR TALK OF THE TOWN: 


“Room for a Stranger’ 


JACK ENNIS, producer of 'Room for a Stranger’, is probably 
the most colorful member of the production team. A bon 
viveur, connosseur of Ghinese food, active exponent of 
Karate, he also finds time to head the Ennis Construction 
Company. He is responsible for some of Toronto's more int- 
eresting apartment buildings, such as the elegant Pare IX 
in uptown Toronto. Jack's interest in motion picture prod- 
uction may have derived from being related to the late L. 
B. Mayer and to prominent Hollywood producer Jack Cummings. 


Jack Ennis' recently formed Canadian Company Independent 
Film Artists Limited plans two further productions this 
year, to be made in Eastmancolor and widescreen. Mr. Ennis 
is a native Torontonian,. 


* * * 


English born TED LEVERSUCH directed 'Room for a Stranger'. 
Prior to his coming to Canada 8 years ago, he filmed in 
England and continental Europe as well as in North Africa 
and the Near East, where he established himself as a tal- 
ented moviemaker. In Canada he is employed by the CBC TY 
budget department. 'Stranger' is his first effort in movie 
making in this country. Ted Leversuch is not -— like most 
of our domestic movie people - a "self-made" film man. He 
brings to Canada a wide experience: he writes, produces 
and directs. A film cameraman with the Royal Navy during 
the last war, Ted Leversuch also has a good knowledge of 
the intricate camera requirements. We are told, that he 
will start his next picture in July. 


* * * 


STANLEY LIPINSKI was born in Poland. He studied Chemistry 
in his native Lvov, but soon abandoned his studies to 
accept a government grantto study cinematography in Paris. 
He spent 5 years in France where he graduated with honors 
from the School of Film Arts. Back in Poland, Lipinski 
became one of the most sought-after cinematographers. Prior 
to the last war, he directed the photography of at least 

a dozen Polish features. In 1939 he was imprisoned by the 
Russians and spent 2 years in Siberia. Later he joined the 
Polish armed forces as chief cinematographer. After the war 
Stanley settled in England. Before coming to Canada 8 years 
ago, he filmed in Israel, Italy, Spain, Germany and England. 
Presently, Lipinski is one of the busiest cinematographers 
in Canada. He filmed one whole series of 'Heritage' for 
the CBC, the 'Micheline' musicals for Canada's French TV 
and a good number of industrial films.'Stranger' is his 
first feature film assignment in this country. Stan is now 
under contract to Moreland & Latchford Prod. of Toronto. 


FAITH GARDINER makes her dramatic debut in 'Room For A 
Stranger'. Her faithful fans might not recognize her with 
clothes, as she is well known in Montreal night clubs as an 
exotic dancer and several times a year comes to Toronto to 
headline at the Victory theatre. She has long dreamed of 
becoming an actress and this opportunity presented her with 
a chance to prove that she has other talents. Her exhuberant 
personality livened up Lake Shore Studios during the shoot- 
ing of her sequences. FAITH plays Lola, the ex-stripper who 
runs a rooming house in Toronto. Miss Gardiner is a French 
Canadienne - which makes this film a 'bi-cultural' effort. 


SAM LAKE of Sam Lake Enterprises Inc., New York, one of the 
foremost distributors of sex-exploitation pictures in the 
world, is a member of (I.F.I.D.A.) Independent Film Impor- 
ters and Distributors of America. The following box office 
hits are being currently released by his company: 'Vice 
Girls Ltd.', 'French Without Dressing', 'Tonight For Sure', 
"Naked In The Night', 'For Lovers And Others', and many 
others. Mr. Lake was formerly sales representative for 
Paramount Pictures, Division Manager for Selznik Releasing 
Organization, and Producer Representative for the Edward 
Small Productions and Gross Krassne Productions. Sam Lake 
Enterprises are exclusive U.S. distributors of "Room 

for a Stranger". 


* * * 


JOHN BATH, supervising film editor and musical director 
with 'Stranger', has vast experience in this field. He has 
worked in Europe and Hollywood. For the past years Mr. Bath 
has worked at Kleinburg Studios being responsible for the 
music on the ‘Forest Ranger' TV series. 


* * * 


JEAN CHRISTOPHER, currently appearing on CBC 'Nightcap'. 
This is Jean's first dramatic role. She is no newcomer to 
showbusiness having been a professional ice skater from an 
early age. Born in England, she has lived in Canada for some 
years. Miss Christopher plays the part of Barbara, the 
faithless wife and we predict a promising acting career 

for this shapely strawberry blonde. 


* a * 


BRUCE GRAY was born in Puerto Rico in 1936. After gradu- 
ating from U. of T. with a Master's Degree in Psychology he 
went to England to do market research, but soon became 
interested in the theatre and appeared in Lionel Bart's 
'Blitz' and also in repertory. He recently appeared in Bob 
Christie's production of ‘La Ronde'. In ‘Room for a Stran- 
ger' Bruce plays the part of Russ the blackmailer. 


Below: a scene with Jean Christopher and Bruce Gray 
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SEAN SULLIVAN is an established actor, well known in Canada, 
England and the U.S.A. He has an impressive record of over 
200 leading and supporting roles in TV dramas, acted in 5 
major movies and in many television films and numerous 

stage plays. In 'Room for a Stranger' Sean Sullivan plays 
the betrayed husband. 


* *% * 


BRIAN HADLEY- JAMES makes a return to acting, playing the 
doctor in 'Room for a Stranger'. Born in East Africa and 
educated in England, he appeared in several plays in Lon- 
don's West end before coming to Canada eleven years ago. 
These days Brian is an established writer, contributing 
regularly to the 'Forest Ranger’ TV series. 


Below: Bruce Gray and Jean Christopher 
Bottom: Faith Gardiner and Bruce Gray. 
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CAREY 
CHASE 


MODEL 


Height 510” 
Weight 160 Ibs. 
Waist 32” 
Size 38 


INFORMATION THRU: 636-9716 (TORONTO) 


Shoes 8% 
Shirt 15 - 33 
Hair black 
Eyes blue-green 


GEORGES _ MELIES 
1861 - - - 1938 


(Prepared by the French Ministry of Cultural Affaires, 
an exhibition depicting the pioneer work of French 
film maker Georges Méliés was on view at the Toronto 
Public Library. For the benefit of our readers we are 
printing a brief biography of the pioneer, as publish- 
ed by the Canadian Film Institute. -Ed.) 


Georges Meliés was a professional magician 
operating his own theatre in Paris when he attended 
the first exhibition of films given by the lumiére 
Brothers in 1895. He was so impressed with this new 
kind of magic that he promptly bought a machine and 
began to make films for exhibition at his theatre. One 
day, he accidently discovered stop motion and, with it, 
the possibility of creating visual illusions. From the 
simple recording of actuality scenes he began to film 
theatrical entertainments - tableaux which told a 
story - using professional actors, costumes and sets. 


Méliés flung himself into film- making with 
tremendous zest, writing scenarios, painting scenery, 
acting and directing, as well as constructing the ela- 
borate mechanical devices required for his illusions. 
Between 1896 and 1913, his output was prodigious < 
1500 scenes and tableaux - a rich variety of “trans- 
formations, tricks, fairy-tales, apotheoses, artistic 
and fantastic scenes, comic subjects, war pictures, 
fantasies and illusions which his letterhead of that 
time promised. They could all be obtained either 
plain or coloured." ie : 


During this period he developed or adapted 
nearly ali the trick processes of the cinema - super- 
imposition, double and multiple exposures and the 
dissolve, masks, stop motion, reverse shooting, 
fast and slow motion, animation and silhoucttes - 
most of them still in use. In 1897 he built a studio 
in the form of an enormous green house - not the first, 
which was Edison's Black Maria, but which became the 
prototype of all studios built between 1900 and 1925. 

eos Continued overleaf. 


At the Anmal Meeting of the Canadian Film Institute 
held in December, Mr. Roy Little, Executive Director, 
reported as follows: 


"With the financial assistance of the Federal Govern- 
ment, the Canadian Centre for Films on Art has now 
been established. The Centre is sponsored by the 
National Gallery and the National Film Board; the 
Canadian Film Institute is working in collaboration 
with the Gallery and the NFB. A comprehensive col- 
lection of distinguished films has been acquired by | 
the Education Division of the National Gallery for 
use by art study groups. This National Gallery | 
collection is the nucleus of a model library of films : 
| 


on art which is housed at the Canadian Film Institute. 

The remarkable work accomplished by Mrs. Dorothy Mac- 
pherson, the Director of the Centre, in arranging | 
Festivals in communities across the country, in | 
assembling considerable information about films on 

art, and providing programming assistance, has laid 

the basis for the program of the Centre.” 
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Méliés’? fantasies have an ingenuous charm 
despite their stagey period flavour. They are full 
of movement, slapstick chase scenes and irreverent 
cheesecake, and, over all, a child-like delight in 
pulling off a particularly good trick or poking fun 
at pompous pedagogues. 
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CONTINUED FROM PAGE 10 | 24 
noteworthy for Gigli’s finely sung Monologue. "Dio Mi 
Potevi scagliar" and Death Scene from Verdi's "Otello, 
Again the only recordings issued from this film were 
the title tune (cne of his best sellers) and "Se Vuoi 
Goder la Vita" - a rollicking folk-song. 


The final operatic film item from the Mediter- 
ranean veninsula was "The First Opera Fiim Festival", 
Excerpts running approximately 20 minutes each from 
four different operas were used ~ "William Teli”, 
"Marriage of Figaro", "Don Pasquaie” and "Carmen", 
Most of the players had their singing voices dubbed by 
such people as Tito Gobbi, Cloe Elmo, Giulio Neri, 
Giacinto Prandelli, Cesare Valletti, Gabrielia Gatti, 
etc. No sooner did you get into the story than you 
were whisked away into the next highlight. This became 
both foolish and frustrating. Ali the performed arias, 
duets, etc. were so truncated and badiy synchronized 
and recorded that tery little for the cause of opera 
was accomplished. 20-minute versions of “Lucia” and 
"The Barber of Seville” were later released as well, 
with no better resuits. One of the lower-priced 
recording companies issued most of these extracts on 
IP*s - the sound reproduction reaching a new low-fi. 


An engaging musical color film from Germany 
was "Die Fledermaus" with Marthe Harell, Johannes 
Heesters and Wiili Fritsch. This ‘nth version of 
Johann Strauss’ finest operetta contained about half 
of the score but it was so infectiously imbued with 
charm and good humour that it became a delight to eye 
18 well as ear. 


From France in *47 we were given yet another 
version of "La Vie de Bohéme", The leading roles were 
1mandled by Louis Jourdan and Maria Denis. This time 
“imi died without benefit of Puccini’s music. 


Another wealth of musical films were released 
when 1948 rolled around. The European product consis- 
ted of an Italian comedy with music entitled “When Love 
valis® starring Gino Bechi and Silvana Pampanini with 
the voice of Ebe Stignani dubbed in the sound-track 
for that of the voluptuous Silvana. This delightful 
farce had the good fortune of having the magnetic voice 


and personality of Signor Bechi. His exciting baritone 
veice was heard in only one operatic aria "The Champagne 
aria" from Mozart's "Don Giovanni" and a few scattered 
pages from Donizetti's "la Favorita", The title tune 
was written by one of Italy’s most melodic film-compo- 
sers, Nino Rota. Mr. Rota was later to write the scores 
for “The Glass Mountain" and "War and Peace”, among 
others. The other vocal misic heard was a liltingly 
sung "Lolita and the traditional folk-song “Santa 
lucia*, Truly one of the best and most entertaining 
exports from the Italian film studios since the screen 
began to speak a foreign language. 


A version of Verdi's "La Traviata" was 
released by Columbia in 1948 entitled "The Lost One”, 
It was produced in Italy by Carmine Gallone and had 
Nelly Corradi playing the Violetta role, the singing 
voice belonged to Onelia Fineschi; Gino Mattera sang 
and played the role of Alfredo and the actor portraying 
the elder Germont had his singing voice dubbed by Tito 
Gobbi. When Mr. Gobbi was asked recently why he was 
not allowed to play the role of Germont pére in the 
film, he explained that the director thought he looked 
too young to be Alfredo’s father, even though Mr. Gobbi 
has played the part on the operatic stage. This parti- 
cular production left about one-third of the score un- 
sung - it also left quite a bit to be desired. An ob- 
noxious English running commentary wafted through the 
sound-track explaining the sad details of Violetta'’s 
story. However, it did offer a respectably sung con- 
densation of the score and for the uninitiated we 
suppose it served its purpose. 


A much more faithful film of an opera was 
Donizetti's "L*Elisir D*Amore" or "This Wine of Love" 
to give its film title. It starred Tito Gobbi as the 
boisterous bravado Belcore, Nelly Corradi as Adina, 
Gino Sinimberghi as Nemorino and Italo Tajo as the 
quack potion peddler Dulcamara - a stunning performance? 
One can unhesitatingly acclaim this as an outstanding 
example of filmed opera. 


A less successful film adaptation of 
Donizetti's “L'Elisir D*’Amore"™ was also released during 
1948. The only redeeming feature was the singing of 


Margherita Carosio who both played and sang the role 
of Adina and the off-screen singing of Ferruccio 
Tagliavini was heard as Nemorino. Robert Villa 
"acted" the part. The then still fine basso voice of 
Vincenzo Bettoni was dubbed for the veteran actor 
Armando Falconi. It restricted itself to the talka- 
tive story rather than the operatic version. 


From England in 1948 came Nino Martini'’s 
last film effort -— "One Night With You", This fairly 
diverting romp gave Mr. Martini very little opportu- 
nity to sing. The "0 Paradiso” from "L’Africana” was 
ill-suited to his lyric limitations. Two songs - "A 
Pathway through the Forest" and "One Night with You! 
were later issued by H.M.V. for a short while only. 
This film, incidentally, was the English version of 
Gino Bechi’s "Soli, Soli Nella Notte which had been 
released shortly before. Mr. Bechi*s rendition of 
the two songs from his film have a more animalistic 
appeal and they are sung with that no-nonsense, no- 
nuance, devil-may-care style in which he excels. 
Speaking to Mr. Martini a few years ago, he expressed 
displeasure with the results of his one and only 
English film effort. 


A 1948 European production of Academy 
Award calibre was "The Search" with the Czech soprano 
Jarmila Novotna. The story of Europe's displaced 
children gave Miss Novotna no opportunity to sing. 


The only Hollywood production of any 
musical worth during this period was "Three Daring 
Daughters" with Jeanette MacDonald. The film was both 
heartwarming and homey and in its cast were the popu- 
lar pianist José Iturbi and the peppery Jane Powell. 
It was all served in a tasteful Technicolor dish. A 
new film career seemed destined for Miss MacDonald, 
but alas it was not to materialize. 
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Film Societies and 
Community Groups! 
Book your 16 mm print 
early through 


K, GODZINSKI 


161 Humberside Ave., Toronto 9 


ELVA STROM 
80 SEARLE AVE. 
DOWNSVIEW, ONT. 
ME. 5-0292 
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TRINITY COLLEGE OF MUSIC LONDON, ENGLAND 


President: SIR JOHN BARBIROLLI 
Principal: W. GREENHOUSE ALLT, C.B.E., Mus.D., F.T.C.L., F.R.C.O. 


EXAMINATIONS — DECEMBER AND JUNE 
Piano - Voice - Organ - Strings - Brass - Woodwinds 
Conducting - Class Music - Speech - Theory 


For Information or Syllabus — Contact Local Secretary 


B.C. MRS. BETH MORRISON, L.R.S.M., A.T.C.M., 6591 Cypress St., Vancouver 14 

MISS ANNE MOSSMAN, F.T.C.L., Blythewood, Yellow Point Rd., Ladysmith 
ALTA. ROBERT E. HOOPER, F.T.C.L., L.MUS., T.C.L., 1611-3rd St. N.W., Calgary 
SASK. Miss PANSY POMEROY, 1617 Coy Ave., Saskatoon 
ONT. ADELAIDE ALLEN JOHNSTONE, 148 Kingsdale Ave., Willowdale 
N.B. Miss A. M. ECCLES, L.R.A.M., A.R.C.M., L.R.S.M., 

101 Orange St., Saint John 

N.S. ROSS NELSON MACLEAN, F.T.C.L., 116 Charles St., Halifax 


NFLD. A. W. PARSONS, M.A., Box H-140, St. John’s 


Mrs. Johnstone, Ontario Representative, will assist Teachers or Students in 
Manitoba and Quebec who wish to enquire re examination entries, schedules, 
Syllabi, etc. 


Students of Trinity Teachers, who are memters of the Canadian Trinity Teachers’ Associotion, 

are eligible for Scholarships and Medals, awarded by the association. For information re 

membership, list of Scholarships and rulings, write to: Mrs. Johnstone, Sec’‘y. of the Association 
at address shown above. 


Translators Wanted 


English, French, Vtalian, German 
for Hungartan Literary Works 


Applications to: 


LAJOS KENDERESSY 


422 COLLEGE 5T., TORONTO, ONTARIO, CANADA 


IS A NEVER STAND-STILL WORD... 


Dion a CO obtod 


PHOTOGRAPHIC 
ILLUSTRATOR 


1630 MISSISSAUGA W., PORT CREDIT, ONT. - PHONE 278-9758 


GIFT S HOF 
CONFECTIONERY 


HEIAY LOBE, PROP 
ePOPCUUND AS SERRE ER se 


IN TORONTO 
You may get your copy of ; 
CINE WORLD 


Book Cellar 


1184 BAY ST., BELOW BLOOR 925-9955 
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LT ANN DRI SE ISD NEE NEALE ENERO, 
Fe ANNOUNCEMENTS 
ARTETA TCI NF TALIS OE SEG ELLOS DTS EE 
EVERYTHING  mimeographed, 
SERRE LEAT URAESTNER reasonable, fast. Elva Strom, 80 


Searle Ave., Downsview, Ont. 
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RENT a 16 mm Ampro Stylist 
S | G N sound projector reasonable. Call 


Evgs. RO. 6-8918, Toronto. 
SHOWCARD ® WANTED ® 
“O" GAUGE Electric Trai d 
P 0 S T E R accessories. Britich oF Caropean 
maker only. Top prices paid. 
b Write: 41 Whitburn Crescent, 
y PE ol ve Can. (Phone: 
CREATIVE ae I 
8 @ 
COMMERCIAL ARTIST 
63 CALICO DR, fone, like new, professional mo- 
oe ae 4.9936 or wea Ty rewsley Pi., 
PHONE ME. 6-0665 Weston, Ontario. 


Prepare for Canada's Centennial 


Send for the film ‘The Quality of a Nation’. It contains many ideas to help your 
group or community plan a centennial project with time to spare. “The Quality 
of a Nation’ was produced for the Canadian Centenary Council by The E. B. 
Eddy Company. Available rent free from the Canadian Film Institute (CW), 
1762 Carling Ave., Ottawa, Ontario. 
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